
INFORMATION AND  
AUDITION PACK



About Shepparton Theatre Arts Group

Shepparton Theatre Arts Group Inc. (STAG) was formed in 1975 with the amalgamation of the 
Shepparton Light Music Company and the Shepparton Dramatic Society. Since then, it has produced 
an amazing variety of non-professional musicals, plays, theatre restaurants and music revues.
From Guys and Dolls to The Glass Menagerie, to Les Misérables and Equus, Jesus Christ Superstar 
to A Midsummer Nights Dream, I Love You, You’re Perfect, Now Change to Calendar Girls, Wicked to 
The Laramie Project; gathering a number of Victorian Drama League nominations, numerous Georgy 
Awards and a swag of Victorian Music Theatre Guild Awards along the way, STAG strives to create a 
connected community through performing arts.

Cast and Production Staff Age

Shepparton Theatre Arts Group’s production of NOISES OFF is open to persons aged 18 years of 
age or older at the time of audition.
Potential crew members must be 18 years of age at time of their allotted rehearsal commitment (this 
date may vary depending on task).

Membership

You must become a member of Shepparton Theatre Arts Group to be involved in the production. 
Membership is NOT payable at the time of audition, but all successful auditionees and production 
crew will be required to become a member before the commencement of the first rehearsal. Becoming 
a member covers you under STAG’s insurance so that if anything unfortunate may happen to you 
during the course of rehearsals or the show, you are covered. By becoming a member, you also agree 
to abide by the STAG Code of Conduct. You can join STAG online at: http://stagtheatre.com/join-stag/

Membership Fees as of 2019/2020: 
Adult - $55  
Student/Concession - $30  
Primary - $20  
Family - $80

Participation at Rehearsals

Those cast in the show and those selected to become a part of the Production Crew must attend 
the rehearsals that are scheduled for their respective duties. The successful staging of NOISES 
OFF will very much be a team effort and those that do not attend 3 rehearsals without discussion 
with the Creative Team and Producer or significantly good reason will have their position in the show 
reconsidered.

Production Staff

Production Managers Tricia Deakin & Gemma Marchant

Director Aaron David Palmer

Assistant Director Gemma Marchant

Stage Manager Tricia Deakin

Graphic Design Aaron David Palmer

As you will note from the above that we have left open many Production Team spots to try to give the 
best opportunity for peoiple to put their name/s forward to become a part of the team. 



Rehearsal Venues and Days

The Bakehouse, 17 Wheeler Street, Shepparton.
Rehearsals will be held Sundays, Tuesdays and Thursdays from the very outset.  
Tuesdays and Thursdays will commence at 7pm and run until 9.30pm 
Sundays will commence at 5pm and run until 7.30pm.

As we would like to start and finish on time at each rehearsal, please arrive 15 minutes prior to 
commencement.

Bump In and Production Week Info
SATURDAY 

MAY
30

TIME TBC 
BUMP IN

SUNDAY 

JUNE
7

TIME TBC 
BUMP OUT

Production Week (Saturday 30 May - Thursday 4 June 2020) will consist of Bump In, Technical 
and Dress Rehearsals. All cast and production staff will be required to keep this week totally free and 
most likely will be required from 5pm onward.

Performance Venue, Dates and Times

Riverlinks Westside, Echuca Rd, Mooroopna
THURSDAY

JUNE
04
7.30PM 

OPENING 
NIGHT

FRIDAY

JUNE
05
7.30PM 

SECOND 
SHOW

SATURDAY

JUNE
06

2PM (MAT) 
THIRD 
SHOW

SATURDAY

JUNE
06
7.30PM 

FOURTH 
SHOW

SUNDAY

JUNE
07

2PM (MAT) 
CLOSING 

SHOW

Other Important Dates
TUESDAY

DECEMBER
17

7PM
Cast  

Meet & Greet  

SUNDAY

FEBRUARY
02

FROM 10AM
Photoshoot 
Marketing  

TUESDAY

FEBRUARY
11

7PM
Table Read 

of Script

TUESDAY

MARCH
03

7PM
Rehearsal 

Begins

Audition and Callback Venue, Dates and Times

The Bakehouse, 17 Wheeler Street, Shepparton

TUESDAY

DECEMBER
10

FROM 6PM
AUDITIONS

WEDNESDAY

DECEMBER
11

FROM 6PM
AUDITIONS

FRIDAY

DECEMBER
13

FROM 6PM
CALLBACKS

Please be clear about your audition intentions. 

Not all roles may require callbacks to occur. It may take the Production Team until Monday 16 
December 2019 to finalise casting, but we will contact every auditionee personally to inform them of 
our final decisions. Please bear with us whilst we make these decisions. We hope you understand 
what a mammoth task this will be and we want to ensure every person cast in each role, no matter 
how large or small, is done so for the benefit of the overall outcome of the show. Every cast member 



in the show is important we cannot work to our greatest ability without every person doing their 
utmost to excel in the roles they are given.

Auditions will occur in the Bakehouse Black Box with the front shed of the Bakehouse Complex 
becoming the waiting area. We ask that you come suitably attired to your audition; this means 
comfortable, loose fit clothing and appropriate footwear. We do not want to see auditionees dressed 
up as characters nor thongs or sandals as footwear.

The audition panel will consist of the Director, Assistant Director and Production Manager/s and 
Creative Consultant, Casey Fogarty. A STAG Committee member (Fiona Kennan 10/12 and Bron 
Prater 11/12) will also be present in your audition but will not make any judgement regarding the 
casting of the show; her presence is to ensure all auditionees are treated equitably.

If at any time you need to cancel or amend your audition time, please contact Gemma Marchant on  
0405 123 404 as early as you can to ensure that another time can be arranged.

Audition Guidelines

• Ask questions before the audition day to make sure you know everything you need to know – 
don’t be afraid to ask. It demonstrates a desire to do well.

• Read the audition pieces & study the part.
• Understand the plot – essential in order to give an effective audition.
• Understand the character’s role in the production.
• Identify character’s relationships with others – develop reactions & prepare interaction with anyone 

“reading in” at the audition.
• Identify any physical characteristics that the character has, and portray them.
• Learn the words of the audition piece(s) – it allows you to act more freely and will always earn you 

bonus marks
• Accent – attempt to speak with the accent IF required – demonstrate your ability to speak in 

character.
• Emotion – prepare any deep emotions of the character – Rage – Weeping – Sadness – Warmth 

etc.. and demonstrate them – audition pieces will usually be chosen to allow for this.
• Deliver lines and act with confidence to demonstrate your understanding of the character/part.
• Stay in character throughout the entire audition (if you see it in 2 ways, explain this and 

demonstrate both, but be careful not to “confuse” or detract).
• Good preparation reduces the nervous stress at audition.
• You have about 10 minutes to prove your suitability to the audition panel – Prepare, Prepare, 

Prepare. 
You must fully prepare in order to give your best performance and to achieve any chance of success. 
There are NO SHORT CUTS.

Audition Results

Accept any unwanted results gracefully -  remember the Audition Panel want you to be 
successful.

They are not looking to fail you. If you have any real concerns, ask for comments from the Audition 
Panel on why you were not successful – constructive criticism can be helpful.

You may be a competent actor but are unsuitable for the part due to many constructive reasons:

• Physically unsuited for the part: Height – general body size – age – posture – movement ability.



• Not compatible with the actors selected for other parts in the production.

• You may have been unsuccessful due to acting insufficiencies and/or lack of preparation. 

• Do not ask for this feedback if you are unable to take constructive criticism.
Where a final decision cannot be made for a part following the auditions, applicants may be advised 
that further auditions are needed and be ‘called back’ for a second audition.

NOISES OFF Synopsis 

What’s more fun than a comically flawless story about tragically flawed people? Nothing.

A clumsy brunette bombshell; an addled actress as the dotty housekeeper; an alcoholic 
septuagenarian in the role of a burglar. It was never going to be easy staging a bedroom farce with a 
mediocre cast, but pompous director Lloyd Dallas is having a crack.

You’ll cry with laughter and cringe with delight as you witness this company fray and fall apart. 
Onstage, it’s a whirl of slamming doors, missed cues, dropped lines and dropped trousers; backstage, 
it’s an even more confused and chaotic maelstrom of love triangles and trampled egos, and there’s no 
one without an axe to grind (or swing).

Cast

ROLE
Role played 

in  
“Nothing On”

Description

LLOYD  
DALLAS -

Pretentious and moody director of the play within the play, 
sarcastic sense of humour. Middle aged character.  
Accent: Lloyd - Standard Londoner / Cockney 
(if not Dick van Dyke)

DOTTY  
OTLEY

Mrs  
Clackett

A middle-aged television star, top-billed star in the play and 
principal investor. Dating much younger Garry.  
Accent: Dotty - American, Mrs Clackett - Standard 
Londoner / Cockney (if not Dick van Dyke)

GARRY 
LEJEUNE Roger

The play’s leading man, incapable of completing a sentence. 
Pompous and self-absorbed.  
Accent: Garry - Standard American, Roger - Standard 
English

BROOKE 
ASHTON Vicki

Young, inexperienced actress from London. Gorgeous, oblivious, 
distracted. 
Accent: Brooke - Londoner, Vicki - Londoner

FREDERICK 
FELLOWES

Phillip/ 
Sheik

Well-meaning, but not too bright. Prone to nosebleeds and 
squeamish. 
Accent: Frederick - Standard American, Phillip - Standard 
Englishwith slight posh, Sheik: Middle Eastern (or any 
attempt at it, in all honesty)

BELINDA 
BLAIR Flavia

Cheerful and sensible, a reliable actress, cast mother. 
Accent: Belinda - Standard American, Flavia - Standard 
English with slight posh



SELSDON 
MOWBRAY Burglar An old, experienced, half-deaf actor with a drinking problem.  

Accent: Selsdon - Upper Class English, Burglar - Cockney

POPPY 
NORTON-
TAYLOR

-
ASM and understudy to the female roles. Mousy and shy, easily 
flustered. Pregnant with Lloyd’s baby.  
Accent: Poppy - Standard American

TIM  
ALLGOOD -

Inexperienced, stressed SM of the play within the play, 
understudy to the male roles in the play within the play.  
Accent: Tim - Standard American

Good Luck!

The team of NOISES OFF are wanting you to succeed in your audition and hope to see you on board as 
part of the show. It will be an exciting journey and one that we believe will result in a fantastic outcome for 
everyone who eventually becomes involved. Remember to give it your best shot; we are there on the panel 
waiting to be blown away by all your awesome talent!

The NOISES OFF Team



AUDITION FORM
Personal Details

Name:

Address:

Postcode: Telephone:

DOB: Email:

Character Auditions
Please provide the following information:

I wish to audition for the following role: 
(please circle which character - can be more than one)

Dotty Otley / Mrs Clackett Lloyd Dallas

Garry Lejuene/Roger Brooke Ashton/Vicki

Frederick Fellowes/Phillip Brent Belinda Blair/ Flavia Brent

Selsdon Mowbray/Burglar Poppy Norton Taylor

Tim Allgood

Would you accept a different role if offered? Yes No If no, why?

What is your vocal range (if known)? 
(Please list bottom and top notes underneath range)

Soprano Alto Tenor Baritone/Bass

Previous theatre experience:
(please give details of any recent roles - the last 3)

 

Do you have specialist skills?
(eg. gymnastics, fire-breathing)

Why do you want to be in the show?

Do you have any physical limitations that 
would prevent you from carrying out certain 
dance movements? If yes, please list.

 
For Production Team use only

Singing: N/A Dancing: N/A Acting:

Notes:

Cast as: Called Back as:


