
Information Pack
www.stagtheatre.com



AUDITION FORM
Personal Details

Name:

Address:

Postcode: Telephone:

DOB: Email:

Character Auditions
Please provide the following information:

I wish to audition for the following role: 
(please fill in the boxes to the right)

Would you accept a different role if offered? Yes No If no, why?

Previous theatre experience:
(please give details of any recent roles - the last 3)

 

Do you have specialist skills?
(eg. gymnastics, fire-breathing)

Why do you want to be in the show?

 
For Production Team use only

Singing: Dancing: Acting:

Notes:

Cast as: Called Back as:

PLEASE ATTACH A 
RECENT HEADSHOT

PLEASE COMPLETE THIS FORM AND BRING IT WITH YOU TO YOUR AUDITION



Shepparton Theatre Arts Group
About Shepparton Theatre Arts Group Shepparton Theatre Arts Group Inc. (STAG) was formed in 
1975 with the amalgamation of the Shepparton Light Music Company and the Shepparton Dramatic 
Society. Since then, it has produced an amazing variety of non-professional musicals, plays, theatre 
restaurants and music revues. 

From Guys and Dolls to The Glass Menagerie, to Les Miserables and Equus, Jesus Christ Superstar 
to A Midsummer Night’s Dream, I Love You, You’re Perfect, Now Change to Calendar Girls; gathering 
a number of Victorian Drama League nominations, numerous Georgy Awards and a swag of Victorian 
Music Theatre Guild Awards along the way, STAG strives to create a connected community through 
performing arts.

The Show
Shepparton Theatre Arts Group is proud to present its first Bakehouse theatre production for the 
2019 season The Bakehouse Bard: A Midsummer Night’s Mash Up.

Following the success of other Bakehouse theatre productions such as Ordinary Days, 10 in Ten 
and The Merry Widows, Shepparton Theatre Arts Group is happy to present this production of 
monologues and duologues from some of Shakespeare’s most famous plays.

This production will utilise the entire Wheeler Street site and have the audience moving from location 
to location handily guided but there very own Midsummer tour guide, Puck!

This 3 act play will feature comedy, tragedy, drama and star crossed romance! In true black box style 
audiences will be treated to a new and exciting experience in the space as you have now seen it 
before!

The Cast
The production team are on the search for 5/6 actors to present a wide range of excerpts from 
various Shakespeare plays. Actors will perform a variety for differing pieces from dramatic to comedic 
and from solo monologues to partners or group pieces. 

All this will be tied together with the help of a narrator in the form of Puck. This actor will need to be 
energetic, engaging and able to interact with the crowd as well as the various scenes occurring. This 
is a large role that will involve knowing the script with depth and being able to adapt on the fly to 
ensure our audience is in the right place at the right time. 

All roles will be auditioned as gender neutral and no monologues will be restricted from being used. 

Some Important Dates
Information Night: Thursday 8th November  
Auditions: Friday 16th and Saturday 17th November (Call Backs Sunday 18th November if required)
First Rehearsal : 27th November 
Rehearsals: Tuesday (7pm - 9.30pm) Thursday (7pm - 9.30pm) and Sunday (2.30pm - 5.30pm) 
Tickets on Sale: Monday 10th December 
Production Week: Saturday 26th January – Saturday 9th February
Show Dates & Times:
Friday 1st Feb – 7.30pm, Saturday 2nd Feb – 2pm and 7.30pm , Sunday 3rd – Feb 2pm
Thursday 7th Feb – 7.30pm, Friday 8th Feb – 7.30pm,  Sat 9th Feb – 2pm and 7.30pm

All workshops and rehearsals: The Bakehouse, 17 Wheeler St unless otherwise notified.
Performances: STAGs Bakehouse Black Box Theatre



Production Team
Director: Gemma Marchant 
Assistant Directors: Brandon Armstrong and Jayden Yosh  
Scriptwriter/Consultant: Neroli Cochrane
Producer: Aaron David Palmer 
Lighting Design: TBA
Costumes: TBA
Make up: TBA
Marketing and Graphic Design: Aaron David Palmer

If your passion does not lie on stage but behind the scenes there are a number of positions in the 
production team yet to be filled, please contact Aaron David Palmer for more information on  
0402 326 284 or by email; aaron@propagandacreative.com.au

Memberships
You must become a member of Shepparton Theatre Arts Group to be involved in the production. 
Membership is NOT payable at the time of audition, but all successful auditionees and production 
crew will be required to become a member before the commencement of the first rehearsal. 

Becoming a member covers you under STAG’s insurance so that if anything unfortunate may happen 
to you during the course of rehearsals or the show, you are covered. By becoming a member, you 
also agree to abide by the STAG Code of Conduct. You can join STAG online at:  
http://stagtheatre.com/join-stag/ 

What will Auditions consist of?
You must be 18 years of age at the time of audition to participate in Bakehouse Bard. 

In the auditions for Bakehouse Bard, a panel will assess your suitability for the show and determine 
whether or not there is a role for you to fill. The panel will consist of the production team and a 
independent person. 

Dialogue read:

Solo Actors: You will be asked to prepare 2 contrasting monologues from differing Shakespeare 
plays. The production team have provided a few examples of monologues you can choose from. You 
are not restricted to gender or the provided list. If you are a female and know of a male monologue 
from a less well-known play go for it ... if you impress us we may very well include it in the show. 

Puck: Actors auditioning for the role of Puck will need to prepare his opening monologue from A 
Midsummer Night’s Dream and excerpt from the originally written Bakehouse script. There will be call 
backs for Puck which will consist of another monologue (closing speech from A Midsummer Night’s 
Dream) and a short piece of improv consisting of a scenario and the introduction of a monologue 
presented to a audience. 

Due to time limitations we may not ask you to read the entire monologue however you should prepare 
to do so just in case. We may need to see you portray a change in emotion which may come at 
the very end of the monologue. You also may be requested to repeat the performance with some 
additional direction. This is not to trip you up or say that you have portrayed the character incorrectly 
but to see how you take direction and guidance.

Fun!! Remember, everyone is here is to have fun, and whilst the auditions are the nerve wracking part 
of a show, everyone wants you to do your best, so remember ... breathe ... and knock our socks off!



Audition Guidelines
• Ask questions before the audition day to make sure you know everything you need to know – 

don’t be afraid to ask. It demonstrates a desire to do well.

• Read the audition pieces & study the part.

• Understand the where the monologue falls in the play – essential in order to give context and an 
effective audition.

• Understand the character’s role in the play the monologue is from.

• Identify character’s relationships with others – develop reactions & prepare interaction with anyone 
“reading in” at the audition.

• Identify any physical characteristics that the character has, and portray them.

• Learn the words of the audition piece(s) – it allows you to act more freely and will always earn you 
bonus marks

• Accent – attempt to speak with the accent required – demonstrate your ability to speak in 
character. This should be a neutral accent that’s not to “Occa”, it does not have to be an English 
accent for your audition

• Emotion – prepare any deep emotions of the character – Rage – Weeping – Sadness – Warmth 
etc.. and demonstrate them – audition pieces will usually be chosen to allow for this.

• Deliver lines and act with confidence to demonstrate your understanding of the character/part.

• Stay in character throughout the entire audition (if you see it in 2 ways, explain this and 
demonstrate both, but be careful not to “confuse” or detract).

• Good preparation reduces the nervous stress at audition.

• You have about 10 minutes to prove your suitability to the audition panel – Prepare, Prepare, 
Prepare.

• You must fully prepare in order to give your best performance and to achieve any chance of 
success.

• There are NO SHORT CUTS.

Audition Results
Remember the Audition Panel want you to be successful.

They are not looking to fail you. If you have any real concerns, ask for comments from the Audition 
Panel on why you were not successful – constructive criticism can be helpful.

You may be a competent actor but are unsuitable for the part due to many constructive reasons:

Physically unsuited for the part: Height – general body size – age – posture – movement ability. Vocal 
range unsuitable – or other vocal issues.

Not compatible with the actors selected for other parts in the production.

You may have been unsuccessful due to acting and/or singing insufficiencies and/or lack of 
preparation.



Callback Auditions
Where a final decision cannot be made for a part following the auditions, applicants may be advised 
that further auditions are needed and be ‘called back’ for a second audition.

Following auditions, all successful applicants must be paid- up members of Shepparton Theatre Arts 
Group Inc. before attendance at the first rehearsal.

Questions?
The production team can by contacted to answer questions you may have about the show and your 
audition. 

For information about the audition pieces and monologues please contact: 
Gemma on 0405 123 404

For information about your audition time or to book an audition please contact : 
Aaron on 0402 326 284



MONOLOGUES FOR AUDITIONS

Type Male Female

COMEDIC

HAMLET (Hamlet):
(Act 3; Scene 2;) 
Starting Line: “Speak the speech, I pray you…”
End Line: “...Go make you ready.” 

*Omitting lines from ‘First Player’*

MACBETH (Porter):
(Act 2; Scene 3;) 
Starting Line: “Here’s a knocking indead…”
End Line: “...I pray you, remember the porter.”

MUCH ADO (Beatrice):
(Act 4; Scene 1;) 
Starting Line: “I am gone though I am here: 
there is no love in you…”
End Line: “Yea, as sure as I have a thought or 
a soul” 

*Omitting all lines from ‘Benedick’*

ANGRY

KING LEAR (Lear):
(Act 3; Scene 2;) 
Starting Line: “Blow, winds, and crack your 
cheeks!...”
End Line: “...Oh, ho! ‘Tis foul.” 

*Omitting line from ‘Fool’*

JULIUS CAESAR (Marc Antony):
(Act 3; Scene 2;) 
Starting Line: “O, Pardon me, thou bleeding 
piece of earth…”
End Line: “...With carrion men, groaning for 
burial”

AUTHORITATIVE/
ROUSING SPEECH

HENRY V (Henry):
(Act 4; Scene 3;) 
Starting Line: “From this day to the ending of 
the world we shall be remember’d!...”
End Line: “...They fought with us upon St 
Crispin’s day.”

*Omitting lines from ‘Earl of Westmoreland’*

HENRY VI (Henry):
(Act 4; Scene 1;) 
Starting Line: “Come hither, you that would be 
combatants…”
End Line: “...with Charles, Alencon and that 
traitorous rout.”

CLEOPATRA:
(Act IV; Scene 13;) 
Starting Line: “No more, but e’en a woman 
commanded”
End Line: “But in resolution, and the briefest 
ends.”

EMOTIONAL/
DRAMATIC

MACBETH (Macbeth):
(Act 5; Scene 5;) 
Starting Line: “I have almost forgot the taste of 
my fears…”
End Line: “...Thy tongue; they story quickly.”

*Omitting line from ‘Seyton’*

THE MERCHANT OF VENICE (Portia):
(Act 4; Scene 1)
Starting Line: “The quality of mercy is not 
strained…”
End Line: “...must needs give sentence ‘gainst 
the merchant there”

MACBETH (Lady Macbeth):
(Act 5; Scene 1;) 
Starting Line: “Yet here’s a spot…”
End Line: “...To bed, to bed, to bed!” 

*Omitting all lines from ‘Doctor’ and 
‘Gentlewoman’*

ROMANTIC

ROMEO AND JULIET (Romeo):
(Act 2; Scene 2;) 
Starting Line: “But, soft! what light through 
yonder window breaks?...”
End Line: “...That I might touch that cheek!”

ROMEO AND JULIET (Juliet):
(Act 2; Scene 2;) 
Starting Line: “O Romeo, O Romeo! Wherefore 
art thou Romeo?...” 
End Line: “...so stumblest on my council?”

*Omitting line from ‘Romeo’*



MENACING

OTHELLO (Iago)
(Act 2; Scene 3;) 
Starting Line: “You are in the right. Goodnight, 
lieutenant, I must to the watch…”
End Line: “...How now, Rodrigo!”

*Omitting all lines from ‘Cassio’*

MACBETH (Witches)
(Act 4; Scene 1;) 
Starting Line: “Thrice the brinded cat hath 
mew’d…”
End Line: “...Hover through the fog and filthy 
air.”

PUCK

OPENING SPEECH:

Puck: My lords, ladies and gentlemen, welcome to the Bakehouse Bard! My name is Robin 
Goodfellow, but you may call me Puck. Tonight I’ll be leading you on a journey through the 
works of William Shakespeare. We take you back to the turn of the C17th, where bands of 
roving entertainers travelled throughout England performing in taverns and town squares. 
Tonight, travel with us while we present three acts in various locations around the venue. You’ll 
be standing during the first act, just like the groundlings did in the Globe Theatre, and then you’ll 
be seated during the second and third acts to enjoy some theatre in the round. 
Here’s some good news to think about – three acts means you’ll get to enjoy not one but two 
intervals. Drinks and refreshments are available during both of them. At one point William’s father 
John Shakespeare was an ale tester, which sounds like a pretty good job to me, and I can 
assure you there’s no watering down of the beverages at the Bakehouse. With each extra glass 
of beer or wine, the performances will become more entertaining and the actors will become 
more attractive, so drink up!

Get ready for some encounters with some of Shakespeare’s lads and ladies. Some will be 
dramatic, hopefully none are too traumatic, and some might be a little facetious. And because I 
am a mischievous sprite, I might pop up in some unexpected places along the way.
Please move with me now as we make our way into the enchanted forest. Imagine we’re in 
England in the time of Shakespeare and it’s a warm summer night just like tonight. In fact, it’s the 
holiday of Midsummer Eve. Every year, on this night, people gather together outdoors around 
bonfires and tell spooky tales about fairies and witchcraft. The Puritans aren’t happy about this 
revelry, but Shakespeare obviously loves it, because he uses it as the setting for one of his most 
famous comedies, A Midsummer Night’s Dream. We’re about to meet Oberon and Titania, who 
are the King and Queen of the Fairies. They love each other deeply, but that doesn’t stop them 
having a right royal barney.

OPENING MONOLOGUE:
(Act 2; Scene 1;) 
Starting Line: “The king doth keep his revels here tonight…”
End Line: “...But, Room, fairy! Here comes Oberon” 

*Omitting line from ‘Fairy’*

 
 

PUCK REQUIRED CALLBACKS (IN ADDITION TO AUDITION MATERIAL): 

IMPROVISATION SCENARIO
END MONOLOGUE
(Act 5; Scene 1;) 
Starting Line: “If we shadows have offended…”
End Line: “...and Robin shall restore amends” 


